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Music Mastering Secrets To Guarantee a “ Hit” Sound!

" Discover How To Give Your Music The 'Hit-
Making' Edge With Mastering From A Star!"

out our recommended mastering studio, XARC, headed by chief mastering

I f you're looking to get the most out of your mastering, then you'll want to check-
engineer, Lorenz Vauck.

XARC OffersYou 5 Key Advantages Over Other Studios:

1. Everythingisdoneat lighting-fast speed over theinternet. Thissavesyou
time and hassles because you can instantly communicate viae-mail or on the
phone. Then, just let Lorenz put his experience to work (based on your
wishes) to get you the best possible result!

2. A proven track-record with over 800 clients. This means the chief
mastering engineer, Lorenz Vauck, has experience with practically every type
of music and problem. Therefore, you won't be |eft with sub-par results
because the mastering engineer does not have the experience to know how to
doit right!

3. A work, until it'sright guarantee. You're goingtowalk away with exactly what
you envisioned (and more) so your music lives on for years to come!

4. Superior servicewith prompt and detailed communication (a must-haveto
gettingtheresult you'reafter). If you haveaquestion, comment, or idea, you'll get
aprompt reply with all of your questions fully answered.

5. Mastering done with state-of-the-art techniquesand equipment (digital and
analog). So, whatever your music needs, you can rest assured XARC has the | atest
tools and techniques available to make it happen.

Plus, much more. Simply put, gettinga" Hit" sound with mastering hasnever been
easier or more accessible.

S0, go ahead and experience the world of XARC. Dozensof beforeand after demosand
countless client testimonialsareavailablefor your review -- so you can seeand hear for
yourself why Lorenz Vauck of XARC is one of the stars in the mastering business!"

Click Here To Learn More Now!

(Keep inmind, thousandsof readersaregoingto beseeingthispage-- so
you need to act quickly to get your mastering scheduled!)
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| ntroduction

Dear Friend,

Congratulations on downloading this special report. You've just made a wise
investment in your future.

Because you now have the information you need to get the best possible final product
with your music using mastering. As a result, you're going to give your tracks the
edge to stand-out in the market place.

And by doing this consistently, then you increase your chances of having top-selling
hits more often.

You see, far too often mastering is misunderstood and not given the respect it
deserves (Even though it sometimes can be the most important part of music
production).

This causes independent musicians, labels, or producers to often have bad experiences
or results that are | ess-than-impressive with their mastering.

But, when you know these secrets to getting a “Hit” sound and fully understand
mastering, then you can’'t help, but have positive experiences.

You're going to know exactly what to look for in a winning engineer, where and how
to go about getting it to guarantee a“Hit” sound!

Of course, you may be wondering, why you should listen to me?

The reason this information is so valuable is that it comes from wisdom learned from
some of the best mastering engineersin the business.

I’ve had the privilege to learn and understand the mastering process by listening,
talking, and studying the wisdom of the top mastering engineersin the world.

| hope you enjoy this report and get a lot out of it. Over the next days and weeks I'll
be sharing with you more tips to getting more out of your mastering.

Respectfully,
HansKlein
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What Exactly s Mastering?

One of the most important parts of every successful record is the final step of
production... mastering!

Simply put, mastering transforms your music from average sound quality (or
even worse) into a professiona “radio-ready” sound.

It's usually done after mixing and right before your CD’s are produced.

When many people think about mastering, they think its main importance is
making tracks louder. Thisistrue, but there's aso much moretoit.

A good mastering engineer adds punch and gives your tracks a unique fedl.
Additiondlly, problemsin recording can be identified a corrected.

Thisis why mastering so important. It’s the difference between having a hit
sound or being ignored. It gives you the professiona edge you need for your
music to get noticed.

And, considering how many other artists are out there, you need everything
available to make sure you stand-oui.
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The 7 Benefits of Professional Mastering

The case to go with a professional is clear. The edge they give your tracksis far
worth the investment.

Here are the 7 main benefits good mastering engineers offer you:

1. A “Fresh” pair of ears to give you objective advice and catch errors others
working on it for months have gotten used to.

2. Familiarity with the latest mastering techniques to get the most out of
your music. You don't have to worry about missing-out on the latest
innovations to give your tracks the edge!

3. Professional equipment and studio. Y ou can spend thousands of dollarson
equipment that gives afar range of flexibility to dramatically improve the
music!

4. Experience with what to do with all of the mastering tools. It takes years
to master dl the equipment and use it to get the best result out of your music.

5. Trained ears to quickly and easily catch mgor errors. You don’'t want to
have any maor flaws when the A & R manager picks up your demo... or when
listeners hear your music for the first time.

6. A gift to see ahead of time what your tracks can be. This means they
spend valuable studio time working on what needs to be fixed and they don’t
waste your money working on what does not.

Thisis aso often a problem with the “budget mastering studios’ where they
only charge $10 - $25 atrack. At first they might seem cheap, but in the end
you pay more because they need alot more time to do it than a professional
who charges more, but getsit done in half of the time. Also, you're likely to end
up with aless good sounding master anyway. It’s everywhere the same; quaity
does cost something, just like you can’'t buy a Ferrari for the price of aVW
Golf.

7. Knowledge of how to make your music “commer cial-ready” . This means

your music is going to be ready for playback on avariety of systems... and it’s going to
make the right impression when others important to your success hear it!
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Onlinevs. Offline Mastering

In the past few years an explosion has occurred in the mastering world, as
online mastering has begun to take over.

This growth has been fueled by a growing number of talented mastering
engineers taking their studios online. And artists are discovering the countless
benefits online mastering has to offer.

These include;

* Moreexperienced engineers. Since online mastering has a global market
place, online engineers often have a wide range of experience from many
different types of music. This means you can rest assured they are comfortable
with what your music needs, no matter what typeitis.

* Moreflexibility and faster turnaround time. With online mastering,
everything is done on Y OUR schedule... becauseit’'sal doneonline. This
means you can quickly communicate with your mastering engineer through e
mail and share your music instantly without having to wait for snail mail.

* There'snorush — quality comesfirst. A typical practice with “brick and
mortar” mastering studios is that they are forced to go from mix to final master
inaday or two. With online mastering, extratime can be put in to make sure
the job is done right.

And on top of al these advantages online studios often have the same
equipment and studio as traditional mastering studios.

The bottom line is that nowadays there are many talented mastering engineers
who prefer the online mastering option (to having an offline studio)... and you
can now benefit as a result.
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The Art and Science of Mastering Audio

You may have heard that audio mastering is best left up to a mastering
engineer. But, how much of a difference does a pro realy make?

After al, anybody can pick-up some software and plug-ins and begin mastering
on a home computer, right?

At first glance, this can seem like the case. Because after spending weeks,
months, or years putting together an album, it often does not seem like much
more can be done (other than maybe afew small adjustments).

However, when you take a deeper |ook, you discover there’' s more to mastering
than it first appears.

Because, just like any profession, mastering takes a lot of training to get good at
it.

For instance, you can't just waltz into a restaurant and become the top chef
without any training. Nor, can you walk into a hospital and perform surgery
without going to school.

Mastering is no different. If you want to get top-quality work to give your
music the “Hit sound”, then you need to invest in somebody who specidizesin
the craft of mastering.

Additionally, there are varying degrees of expertise. There are the rookies and
then there are seasoned veterans (just like there are cheap and gourmet cooks).
Each one produces a world of difference in results.

What you want is somebody with a track-record for helping to create hits.

For instance, which lawyer would you want defending you? Somebody who is
brand new, but seems to know the law backwards and forwards... or somebody
who has a track-record of winning juries over time-after-time?

Of course, you want to lawyer who has proven himself.

But, experience is just atiny part of why going with a pro mastering engineer is
SO important.
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A key advantage a professional offersyou is afresh look at your music.

Y ou may know exactly what you want your music to sound like. However, it
takes alot of people to help you get there, including a producer, recording
engineer, mixing engineer, and a mastering enginesr.

Each has spent years of difficult trial-and-error studying a specific part of music
production. Your job isto create the fina vision of how you want your music to
sound. Then, let a specidist who knows all the details of how to do it best help
you get there.

As aresult of investing in the best expertise you can afford, you' re going to get
amuch better sound with less stress than you could ever get on your own.

It'sjust like going with an expert chef to cook your meal, awell-trained
surgeon to operate on you, or a proven lawyer to defend you.

If you want the best possible result, investment price should not be your key
consideration.
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What Makes A Good Mastering Engineer ?

It'sjust plain crimind... Online mastering studios that take your hard-earned
money and then give you mastered tracks worse or no better than the origind
mix!

Y ou see, good mastering is balancing act. Because as soon as you adjust one
part of the audio track (such as boost loudness), then several other factors
change as well.

When looking for a mastering engineer, there are 5 important qualities you
should look for:

1. Experience. Y ou want somebody who knows what to listen for and what to
do when amistake isnoticed. Each type of music has its unique quirks that
takes hundreds of working hours discover them all.

Additiondly, the engineer should have experience with your medium (such as
CDs, Vinyl, or DVDs).

2. Theright equipment. Mastering studios spend countless thousands of
dollars on getting the best equipment for areason. Each piece dlowsthe
engineer more flexibility in getting the right sound.

This doneis an important reason for going with a pro.

3. Responsive. A good mastering engineer works one-on-one with the client
throughout the entire mastering process to achieve the best result.

Thisis important to maintain the artists vision of what they want their tracks to
sound like. The last thing you want is to work with someone who demands on
changing the music to how they think it should be, instead of what you realy
want.

Moreover, a good mastering engineer should aso give feedback on what needs
to be done to get the right sound.

4. Good ears. Since every track is different, a good mastering engineer needs
to know what to listen for. Y ou should think of a mastering engineer asa
musica arti<t.
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5. Dedication. Findly, your mastering engineer should be dedicated to doing
the best job possible. Y ou want somebody who is going to stick with your

project, until it'sthe best it can be. Not someone who calls it quits soon after
they start.

After dl, every little bit counts to give you the edge in a very competitive
market place.
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5 AudioMastering Tips. How To Get The Most Out
Of Your Music With Mastering

Too often musicians think of mastering as something you should do as alast
minute step and fail to put their full attention on getting the best possible resuilt.

They don't realize mastering can offer far more than just smple adjustments...
and that it's essential to standing-out in the marketplace.

For thisreason, here are 5 audio mastering tipsto make sure you get the
most out of your mastering:

1. Go for overall quality, not just an improved single effect (such as
loudness).

A common mistake with mastering is that you become so focused on adjusting
just one aspect of atrack that you sacrifice the overall quality.

This is because just about every adjustment you make is tied to multiple aspects
of the song. And if you don’t know what you’ re doing, your adjustments can
have many negative unintended effects.

The most common area where this takes place is on loudness. Increasing the
loudness is an important part of the mastering process. However, it's easy for
artists to go too loud, while ignoring what happens to the quality of the music.

Y ou want an album to stand the test of time and have something your fans want
to listen to many years into the future.

Sacrificing one part for too much of another isjust not worth it in the long run.
2. Talk with your mastering engineer about what can be done.

Good and detailed communication is essentia to getting the best possible sound
from your mastering session. Be clear on exactly the sound you' re going for
and seek-out an experienced mastering engineer’ s opinion on what can be done.

3. Keep themastering in mind through the recor ding and mixing processes.
If you have a poor quality mix or recording, then there's only so much the
mastering engineer can do.
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Ideally, you should communicate with your mastering engineer during the
recording and mixing processes. This ensures you get aquality mix the
mastering engineer can take full advantage of .

Although a good mastering engineer can significantly improve a poor quaity
recording, he or sheis never going to get rid of al the problems.

Poor recordings are aways going to be about compromises to bring out the best
possible sound.

4. Adjust your mastering techniquesto each genre and type of music.

Y ou should keep in mind that every genre of music has its own unique
adjustments that can be made.

Mastering is not something where the same techniques are used on every single
track. It varies.

Talk to your mastering engineer about what's commonly done to your genre of
music to get new ideas of what can be done for you.

5. 1f you’'re attempting to do it your self (which we don’t recommend),
avoid cheap plug-ins.

There are some plug-ins that are designed very well, but most are cheap and
won't produce a quality result.

If aprofessiona engineer isnot an option, then keep it smple and always save
the origina version before you make any changes. Since it’s often impossible to
undo any effects you' ve aready applied, thiswill alow you to get professional
mastering done later.

Asyou can see from these tips, communication is a very important part of
mastering. If your mastering engineer does not give proper feedback or listen to
your ideas, then you’ re not going to get the best possible sound.
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Mastering: Islt Worth The Cost?

When it comes to mastering, price varies greatly. Some online studios charge as
little as $10 a track, while famous mastering engineers charge upwards of
hundreds of dollars.

Why such avariation in price?

Wel, mastering work isalot like law or dentd work... in that expertise varies
greatly between engineers. It takes years of in-the-trenches work to learn.... and
even then it’s fill an on-going process to master.

If you' re going to get the best possible job, then you have to pay for it. The
most experienced engineers (who often produce the best results) don’t work

cheap.

Of course, most of us can’t afford to pay thousands of dollarsto get our CD’s
mastered.

In this case, you must go with a cheaper option.
But, buyers beware. When it comes to mastering, you get what you pay for.

Often with these new online mastering studios that charge between $10 — $25 a
song, the engineers give you tracks back no better (or even worse) than they
were before!

Of course, they usually don’t do it on purpose. But, they just don’'t spend the
time on it needed... or have the expertise to give you quality work.

Hence, they adso usually deliver you the master alot faster than the experienced
and “expensive’ engineers since they work on quantity, not quaity.

So, what should you do?
Hereare 4 surefiretipsto make sureyou don’t get ripped off:

1. First, listen to demos. If the engineer does not have a wide range of sample
work, be careful. Additionally, be sure to listen for substantia differences
between the original and mastered tracks.
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2. Makesurethe studio hasa policy that allows for revisions and your
input during the mastering. Thisway you will end up with a master that Y OU
like at the very end and don’t have to buy something you do not.

Remember, persond attention to your wishes is often the most important
characteristic of a good mastering engineer.

Because your input combined with their experience is what makes for a great
find result.

3. Makesuretheengineer also has experience working with your genre of
music. Each type has its own unigque quirks.

4. Finally, go with the best you can afford. Y ou don’'t want to skimp on your
mastering.

Because at the end of the day... the mastering is often the difference between
having massive hits or only doing moderately well.
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Mastering Engineers:. The Benefit of
A “Fresh” Pair of Ears

Mastering is the last step before your music is released to the world — and the
fina chance to get it right.

Afterwards, it's “alive’ for decades to come on CD, vinyl, or DVD every time
it'splayed. And if you have a hit dbum, then it could even live on for
thousands of years long after you're gone.

Y ou see, one of the biggest advantages of getting your tracks mastered is that
you get a*“fresh” pair of earsto listen to your hard work.

This isimportant because too often when we put our sweat and passion into
something, we miss flaws that need to be fixed.

We become so close to our music that we don’t notice major problems because
we're so used to hearing them.

Y ou should think of mastering asthe final quality control check by skilled,
independent ears.

A good mastering engineer closely listens to your tracks and gives suggestions
on potential problems based on years of experience.

He or she knows what to listen for and where mistakes often pop-up.

This reason alone is why choosing the right mastering engineer is so important.
Because after dl is said and done, you don’t want to fed like you could have
done much better.

To put it even more into perspective, take the hit album “Thriller” by Michadl
Jackson. Just imagineif they hadn’t “done it right” at the time they recorded it.
Michael would most likely be very sad these days aways having to hear a poor
quality recording of his amilliontimes sold Thriller-album.
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Affordable Music Mastering: 5WaysTo Get The
Most Bang For Your Buck

Everybody wants to have the most famous mastering engineers working on
their music. However, almost no one can afford their sky-high prices.

But, what few people redlize is that you can improve your chances of getting
the same amazing final result atop engineer provides by following 5 smple
guidelines.

Let’'s begin:

1. Avoid budget studios— These are “studios’ that charge between $6 — $35 a
track (or per hour).

The reason they are able to provide such alow priceisthat you don’t get afull-
time, professional engineer with the proper equipment working on your music.
Instead, it's usually someone who does all of the work on his or her personal
home computer.

These people usualy don’'t have the experience to improve your work by any
significant amount (and they often return tracks worse or no better than what
you began with).

Remember, mastering is what gives your music the competitive edge... and you
get what you pay for. So, go with a professional studio. It pays off in the end.

2. Work with your mastering engineer all the way through the production
process (this includes before you record or mix your music).

Y ou want to make sure the mastering engineer has everything at his or her
disposal to improve your music. Y ou also don’'t want to have to go back aredo
the mixing or recording if a serious problem occurs.

3. Make sureyou get a good quality recording to begin with.

The mastering engineer can only do as much as what he or sheis given. Also,
when your recording has few flaws, then that mastering engineer’ s job is much
easier and the results are alot better usually (what comes in, goes out).
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4. Know what “feel” you want to achieve before you go to the mastering
engineer. For example, are there any artists you can show the mastering
engineer to show what you want to sound like?

The better you describe what you want to the engineer, the more likely you're
going to like the fina result. Additionaly, you should work closely with the
engineer and share feedback to ensure you get the best possible fina product.

5. Pick theright engineer — Y ou not only need to find somebody you work
well with, but you aso want somebody who knows what they’ re doing when it
comes to your music.

Y ou want an engineer who has experience with your genre of music (as each
type hasits differences).

But, probably the biggest key in picking the right engineer is that you must trust
him. If you don't feel certain the engineer knows what he is doing or that you
feel heisnot giving your music a 100%, then you' re never going to get an
amazing result atop engineer could have produced.
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The Loudness Wars: Should You Increase
Your Track’sLoudness?

Loudness is a controversia topic when it comes to mastering. Artists (or their
labels) often demand to be the loudest in the commercial market place. Y et, this
often conflicts with the mastering engineers job isto get the best quality.

And here lies the problem.

Although adjusting the loudness of a single may make a better impression on
listeners in the short-run, the pleasure doesn’t last long.

Because as you begin to raise the overall loudness through compression and
limiting, distortion artifacts, smilar to “clipping” start to occur (e.g. the
waveform “tops’ are being cut off).

For low-quality mediums it may be okay, such as MP3, AM radio, or
telephones.

But, for CD’s (or high-quality mediums) it's adifferent story. Too much
limiting transforms a good CD into a disaster.

The constant state of audio ramped up to the maximum fatigues the listener’s
ears.

For this reason, mastering engineers are often frustrated by the practice of
bringing loudness to an extreme.

Their job isto help you create work that you can be proud of long into the
future — and create a complete product that’s commercialy viable.

Because, keep in mind, if your listeners get tired of listening to your album
quickly, thenit’slesslikely to be a hit... or do nearly as many saes than if fans
want to hear your album around the clock.

With this said, a reason when you might want to have the loudest track is when
you submit your demo to the A & R manager. If others don’'t have mastered
tracks, then you're going likely make a better impression.
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The Creative Process:. What Does
Good Mastering I nvolve?

Not everybody can be ataented mastering engineer.

It takes lots of hard work, effort, and some even say a special gift. Good
engineers must be able to picture what the song can be before they even get to

work.

They need to know what can be done to your audio, the very first few times
they heer it.

Otherwise, they’re going to spend valuable studio time working on parts that
shouldn’t be touched... instead of focusing on how to make your music the best
it can be!

Additionaly, they begin skipping errors as their ears get used to the mistakes.
And they aren’t able to identify mixes that won't be benefited by mastering
(which wastes your money).

Although it’s very rare (one in a thousand) to have a mix that can’'t beimproved
by mastering, it does happen.

Not many people have this ability to quickly identify what needsto be doneto a
track. Thisiswhy picking the right mastering engineer is so important.

So, what happens after the mastering engineer develops a picture of what
needsto be done?

Although every track varies, here are some of the most common mastering
techniques:

» Adjust the ster eo-image (ensures you' re taking advantage of the full stereo
range),

» Equalization (minimizes bad sounding frequencies and increases good ones
so your tracks sound good on a broad range of systems — aso can bevery basic
changes like boosting the bass or high-end to give the song more “power” and

“gparkle’),
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» Matching the sound and loudness between the tracks on a album (to make
it comfortable to listen to al the way through),

» Adding “warmth” with analog/tube processing,
» Compression (shaping of the dynamic range / increases loudness),

* Removing noise (from tape recordings, vinyls, guitar amps, microphones, and
noises that might occur in the recording room),

* Limiting (increases loudness),
» And the overall shaping of the sound to bring out its full potential.

Plus, there are dozens of more techniques performed, depending on each track’s
needs.

All these steps mean that there is alot involved with good mastering... and the
engineer must develop avery detailed picture of what's possible, independently
for each and every song.

Very few can do thisright. It takes years of experience. Some might even say
you have to be born with the gift (the so called “golden ears’) to see the full
picture.
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Tipsto Create Good Mixes For Optimal Mastering

Turning trash into gold isn’t easy. Y ou’ ve got to spend alot of time cleaning
and fixing it up if you're going to get anybody to buy it. Thisis compared to
how much easier it is to transform gold into more desirable sparkling coins.

Thisiswhat mastering can do for you. If your mix is poor quality, then
mastering becomes much more difficult. And a polished result may be hard to
achieve (though it"s sometimes possible).

But, if you have agood quality mix, then the mastering engineer can improve it
to produce afar superior product.

So, how do you get a mix primed for mastering?
Here are afew guiddines:

1. Send the mixdown of each song with dithering and other effectsturned
off (with the exception of effects on single tracks within the mix, like on vocals,
drums and all other eements).

Y ou should avoid the use of “mastering processors’ (i.e. COmpressors,
equalizers, limiters, exciters and the “finalizers’). It's next to impossible to
“undo” these during mastering and takes away alot of “shaping possibilities’
from the mastering engineer.

Hence, don't try to do your own “mastering”. Becauseif you send the edited
mix to a mastering house, then you are shrinking their possibilitiesto help
Improve your music.

2. Set theresolution and sampling rateat 24 bits/ 44.1 kHz (or higher). The
prefered formats are WAV or .AlFF. Y ou should avoid “glossy” compressed
formats, such as MP3 (these can used for online distribution, but only after the
mastering has taken place).

3. Don’t focus on getting “huge’ sound in the mixing studio. Mastering
engineers usually take care of volume and compression... and a“small” sound
Is often easier to work with during mastering. Also, if possible, do your mixing
with an experienced engineer to let him or her steer you in the right direction.
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4. Keep all microphones as quiet as possible... and don’'t forget to turn off
unused microphones during recording. Keep al extra noise to a minimum.

5. Avoid unwanted distortion during recording because mastering can’t “un-
distort” your music.

6. Listen to your music before you send it to the mastering engineer. You
want to make sure there are no errors that send you back to the recording studio
to fix.

7. Make sureyou remember to tune your instruments and have them
sound their best with good microphone placement during the recording
process. Preferably, you should involve arecording engineer here.

8. Communicate with the mastering engineer before doing your mix. Make
sure you're clear on what you should accomplish with the mixing stage and
what should be done during mastering.

Afterwards, if your mix quality is not the best, don’t worry. Often a good
mastering engineer can rescue it or give you tips on what to change in your mix
before supplying it for mastering again to get the best results.

Thank You For Downloading This Report!

The Mastering Studio We Recommend That M eets

All of The Qualities Of A Winning Studio Discussed

Inside ThisReport IsXARC Mastering Headed By
Chief Mastering Engineer, Lorenz Vauck.

Click Here Now To Learn Mor el

Stay Tuned For MoreHot Tips To Guarantee That
“Hit” Sound With Your Mastering!
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